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September 4, l97t+

Letter to the Editor of the Seattle Sun

'rDeath Wish",is it really "an amazinE distortion of realityil as Bruce 0lson
would have ui believe in his one-sided and obviously politically nntivated
nrovie critique? 0r is it a true approxin:ation of the violence which New Yorkers
and many other Americans are being subjected? Having lived in New York for
over twenty years and with relatives sti'li residing there, I can state that
trDeath Wishrris not a distortion or even an exaggeration, it recreates with docu-
mentary precision the constant criminal violence which unexpectedl,y explodes
on innocent persons. My sister who lives in Manhattan, and who is'a riong-
hairedr artist herself, tells me that the whole city is being terrorized by

black and white youths but primarily by blaek youths. Thousands of innocent
persons are beaten, knifed, raped, robbed and murdered each year. And although
these vicious, murderous scum are generally well armed, an individual is pro-
hibited by law from carrying a gun in the City.

"Death Wish" deals very adequately with the dilemma facing every peaceful
citizen in this country. lt goes like this: if the police canrt or won't
protect my right to I ife and property, and if the courts rnJon't convict criminals
and if the entire government and intellectual apparatus of this country seems bent
on coddiing and justifying these criminals, then who will protect me and mine
from physical aggression? r'Death l^Jish'r presents the agonizing answer: yourself!
You must do it. You owe it to yourself to value your life at least that much!

ln his critique of trDeath Wish", Bruce 0lson is representative of the "New Leftrl
distortion of many college students today. They have been brainweshed with a

view of rrn "*social ly determined being: in other words, an individual is not
directed by his rationally understood moral code - his actions are seen as

resulting from a coincidence of "conditions". This is the underlying motive
for the new lefty's (and Bruce 0lson's) venemous hate for any kind of "hero",
thus, the paragon of collective virtue is the so-called ilantihero". Andy Warholers
,,Trash', epitomizes the depths of the new left decadence in the characterization
of "joe", a weak, unaspiring, crumb of a heroi.n addict whose main vi rtue I ies
in cofraUiting with a homosexual of unknown genCer. I arn sure that Bruce 0lson
would regard this fi lm as of'authentic social significancel

As is the case with many campus bound neo-intellectuals, Bruce 0lson does not
seem to recognize the difference between self-defense and the initiation of
force. 0lson, in his haste to attack the crowd for applauding the film, con-
veniently omits the fact that in every scene it is Bronson who is threatened
with vioience, often by several armed muggers. ln no way does the film portray
or justify Bronson going out anci killing potential muggers because of their

"ppl"r"n.e as 0lson would have us believe. Bronson reacts only to the direct and

explicit threat of physical aggression, lt is a credit to 0lson's muddled thinking
that he cannot understand the difference.

0lson obviously detests Charles Bronson as actor for his capacity for violence
and machismo and as a person for his personal success. ln both cases,0lson
gives himself away as one who would demand pacifism from the victim while de-
iending the violence of the criminal whether it be that of a mugger or a Viet
Cong terrorist" 0lson's distaste for Bronson's personal success) from that of
an impoverished youth to that of famous actol is charasteristic of 0lson's
peevish, collectivistic envy. 0lson's antipathy for Bronsonts suscess betrays
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his proclaimed concern for the interests of ethnic minorities.
self-esteem which an unwholsome Personal ity gains from
towards "inferiors" is a common attribute of many 'rl iberals".
of an "i,nferior" always generates envy and scorn in al tru-

though, in this case it is more overt.

Richard S. Slomon
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Charles Brrswscw ctshes ire offi' uioleft'ce
BY Bruce Olson

Charles Bronson, 52, the world's most
popular and pru-lific actor, is at the top of
his career. I{e has made 24 movies since
escaping the poverty of his Pennsyivania
coal . min ing background, using his

multi-national iooks and his violent styie to
make enough money to own a home in Bel
Air, Catif", and another in lVest Windsor,
vt.

In the last month two of his latest ii.lms,

"il{r. Majestyk" and "Death Wish" have
played at Sterling's Seattle Seventh
Theater-both films are classic exarnples of
what is rvrong with Floilywood. Both are

nothing more than Charles Bronson
movies, nothing more than crass attempts
to cash in on the paranoia of this country.

It matters not at ail that one of the
films is set in Colorado and the other in
New York City. It matters less that
Bronson is a melon-picker in one and a

design engineer in the other. lle might as

well have been. an Apache ,;r a Japanese
diplomat or a mafia chieftan or a prisoner

of war, the rc'rles alt add up to the sarne

thing-Charles Bronson. N{ore than any
other actor this man is a sy mbol of
violence. His films constantly revolve
around death, around gore and around the
view of the world shepcd by the corruption
of Darwin's survival of ihe fittest theories.
Bronson's rvorld is the tvorlcl of niachismo,
the world rvhere thc toughcst are the best,
where strenglth and brutrlitl' are justified-

Take "Death Wish." lt is the most

btatantly fascistic movie to come out of
Hollywood tfus year. In it Bronson watches
the rape of his daughter and the murder of
his wife, he paces his ofiice, he rubs his

temples, then decides to embark on a

one-fiIan crusade to kill muggers in Nerv

York.

Before the film is over he has shot ten

"criminals" through tire heart;he gets the
blessing of the police, of the population
and anyone eise he taiks to.'FIe stands as

the isolated hero fighting all odds for What
Is Righi.

The police find out who he is, but they
don't arresi him. It is alt right that he's
killed 10 people, the mugging rate in
Central Park is down and all the victims
had police records. The only problern the
police face is politrcal and a homicide
detective tells Bronson to leave torvn' The
end of the movie has Bronson arriving in
Chicago, willing to go along witli the
police, willing to go to anoth';r city to kill
as many more muggers as Possible.

The movie is an amazing distortion of
reality. It appeals to a serics of right rving
images, making the media look like hungiy
wolves, making ihe copr5 look slupid and
defining all criminals as Lriack youths or
lo ng-lr r irs .

That tirc crorvd lvouid applaud at the
end of the film is perhaps more friglitening
than ttre contenl of tht: nrovie. But
Americans have alrvays love d violence. anri
they hal'e llrvays loved tire idea that a

single powerful man can do whatever he

wants to do as long as he is tough enor;ph.
These images perpituate an outlocl';

that has made America a world cop. Tlie
idea that this country should kill a millii:n
Vietnamese for some rnurky ideologic:ii
rgason and some real economic reasons i;
part of this outlook, as is the view thal
most blacks are muggers and lncsi
longJ.rairs are j unkies.

This is not to sa.v that Charles Bronson
is re sponsible for thc Vietnam war. Or cvc'i
that Charles Bronson is responsibic ior his

movies. His main interest, appaiently, is

moncy.

His father died when he was te n, he rvas

part of a family of"l5 children, he has bccn
in jail, he was a B-29 tailgttnner; has

worked in a llarlem post officc. Brcrison
has found a nichc where he can bccontt
rich and, not surprisingly, is playing ii. foi
all it's worth

Thc l{ollywood filmmakers are tht
people really responsible for the distortior-'s
in Bronson's movies. They aro the peopir:
who makc the real money out oi violcnr:r.
out of the scxism and racism ihai iiil:;
every sccne of a filrn like "Death tr\'isir "

These films aren't as popular as tilr::
once werc, but st,ill plcnty' of pcoplc 3o. l,
rvill indicatc a changcci cl, rruic in thi:
country rvhrrtr thcse fil nrs piu) to cllill\
thcatcrs, but until thcn thc Ilollywooi.i
violcnce merchants can iint: their 1o':11.:t:
on the rnisforttinc of olh*i:.


